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“Was not this love indeed?” : A Study of Twelfth Night
Setsuko MURAKAMI"

Twelfth Night is a romance ending with three marriages. However, it is much darker
than is generally thought. It is not just Malvolio's threat of revenge and “rain and wind”
in Feste's epilog that darkens the play. Rather, the reader finds marriages themselves
disgustful. In the subplot, although Maria ridicules Malvolio for his self-love and plots
against his ambition to be Count Malvolio, she herself climbs a social ladder by marrying
Sir Toby, her lady's uncle. Likewise, in the main plot Viola plans to supplant Olivia by
disguising herself as a page to Orsino. Sebastian's marriage to Olivia is a little different,
for he does not plot against anybody; but he marries Olivia, knowing there may be some
“error” in “this accident and flood of fortune” .
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Twelfth Night 1 Illyria %83 Orsino & BT D%k Viola OfERE, LI L SE R
BB 5 TE LTV 5 EEAD Olivia & HFD L0 Sebastian DRELE TR DD 1~ Bl
T 5. 778 Olivia DEED Malvolio 73 “I'll be revenged on the whole pack of you!”
(Vi3BB) L W HBRTEY 72 L GRET 5 2 LR, MK L7 Sebastian ZHED DR H
L7 13750 75, & O & K4 LElT 728 @ Antonio 7% Orsino D& AR S NAHIIK
B L35 L x|Z Sebastian (CEHILNZEBoTEHEE — “how vile and idol
proves this god!” (IILiv.316) — OEERHA 1, Kk DOELDOTK TV BRI D “rain”
S wind” N5 2.5 BiE 28 X M Twelfth Night 13T E TIZEA N7 Shakespeare
Drwr AENCHRTERMEENRBRN EXERINLTETWS. WH Auden &
Shakespeare /1 BB % &< K0 Tldded o7 L FV 2, Jan Kott 132 DB % “a very bitter
comedy” ® & FECY, Philip Edwards i% “uncomfortable” 9 & FEA TV S. £ LT, RIERE
A 7 AETREOREY (7o ATF0Tr—274, bIIPRVOKRDY 285 BV
DI TILH VB, To LAKY OREDITKTHBH19LF > T %. X, Samuel Johnson®
% 6.C.Sen GuptaDii = OBIOK DY TER SN D EECEME &IT7:) EM.WTillyard
Iz 7 5 T “The idea that Viola and Sebastian had interchangeable souls is a
monstrous insult to human nature”® & W H I LWSET, Kb TEXSND Sebastian
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> Olivia DS E8E LT\ 5. & 5IZiX Richard Levin®<> Dympna Callaghan'9/3 =
DB OFFIZ rx Lk B AEREBOEELOLOLESEHboTVHEERLTVND

LS 2 & 1) OFENS, #1Z Viola & Orsino OFEIFIC R LS 2 BHGEF D, LB
HEEDFEITRD OO b, HBICRISERSLTVD LW REFVBERTHY, Arden
oiE# W1 Riverside D% 12 New Cambridge O### 19 H New Penguin DiRE 9
- DBEMEEELTWA., FREZ A%, Viola 3BT DI LICLoT “the mettle of
[her] sex” (V.i.301)%X° “soft and tender breeding” (V.1.302)1Z K L CaLi#E Orsino (24T
273D DR TCTH B ICHLED LT, ROFEEMAT 7 M bR WHEE RERWEE
3 2 Olivia DB LEIES L THEEZZITAND L UE(E % X &% “one heart, one bosom,
and one truth” (11.1.143)0FHETH Y, “Patience on a monument” (I1.iv.110)% #EA8
XUHAEEDEOELE LTHFFZICEBEINTEL.

P ER bR BIC A B8 2 OB R CER S 5 REREIL Orsino & Viola, DIA0)
17 Sebastian & Olivia ® 2B DFELETZ 1T TRV Z DBIO# D Y T Olivia DfF2 D Maria
L A2 0 Sir Toby 23S L7c 2 & A34E# O Fabian (& S415. Maria & Sir Toby O#E
A SR ADETERO 2MORBEE RET L, £0 20X v TNOFEENRE 272<
oA RS, AFS T Maria & Sir Toby OREHE & RO 2 HOEEE LB LT
Orsino & Viola, Y UMZ Sebastian & Olivia DFEIFIZ-OWTam L7V,

I.

Twelfth Night X Orsino 3 Olivia ({253 2 B3 @A IsV VR EEFED L ZANDIE
% AN OEEREIC X B AKIEE fE D < fahuiz Viola X Hllyria [ICRET 2. € L CTHED S Nlyria
O)ﬁEI Orsino ® = & # %, B# LT Cesario L4%Y, /L LT Orsino WAz B
¥ B P9Iz Orsino W28 &4 T Olivia (253 2280 bITHHT B, Orsino DZROE
» LT Olivia ®Felz ¥ 5N 5. Viola/Cesario 114 # B &% Orsino OFEIZ72Y /A AP=A A
BB X B 5 b Orsino O72IC Olivia [RET 523, &S LR DN T2 EE

L% & iR IESIT Olivia D0 & B X217 TLE 5. £ OfER Orsino & Olivia | WAL,
Olivia 138 % LT\ 5 Viola/Cesario \ZZ5% LT Viola i3 Orsino WA E T A EAB R D
— AEUENA LB, Olivia RANICAE LTS Z L &H-o7 Viola i3 Orsino 2% Olivia
DEEEEHES RAZIRVWER Y. 7235 Orsino (b D 1 B Olivia D & Z AT T
ERFLCES LI ICHRENTL L EITHSOMOREL VI EMHICFELT B & D h¥ak

AEEL, BOLRRVEOELSEHZ LAThERLBRNILEbHD T LEBRETDS.

She never told her love,
But let concealment like a worm i'th'bud
Feed on her damask cheek. She pined in thought,
And with a green and yellow melancholy
She sat like Patience on a monument,
Smiling at grief. Was not this love indeed? (I1.iv.106-111)

:@tu7&5%@%%&&DK%%%%WK%ofwémv:@ku7%%<%m

— 132 —



“Was not this love indeed?” —Twelfth Night |22\ TH—EE—

Orsino T72 < T b Cesario O[] D% OHMBRUIZH)>Y “But died thy sister of her love?”
(w115 & BhTM&72< 85, 13T LRI, OBz Lo TR EBFER L E
Ehh 5 Viola BRI HOFFIZ B LT Orsino 24 %, H 5O BWEFRD T Orsino
D17 Olivia I KRBT BT RTSERARTELBENZOEY 7TEHC L, oI T
¥ 517 Viola DEFB2HET LD THY, Viola & “Patience on a monument” % [Al—
ML 25,

Viola 2B ZE 2\ LILEE ORE IR XD DI 220 TSV, Viola/Cesario % 7%
DiEE L LTESTHERBARNT & &HE -7 Orsino 7% Viola/Cesario ZHEATED
Olivia 123K LIZ4T - THi b1tz & %12 Orsino 13 Olivia O 2 Y L7z Viola/Cesario
DEEEH LS. BEORTHRENDND & &IT Viola/Cesario NEH5EY T “And I,
most jocund,apt, and willingly,/ To do you rest, a thousand deaths would die” (V.i.121-22)
+ 8% .0 Viola @ Orsino (253 5 BOES ZHIRDT 5. “Patience on a monument”
DE Y T CHEBLEEEOREE Orsino ~OEBEDZHRLATETHIER L 5%y 7
G#l LTS DT deus ex machina fJIZ R F D SLO Sebastian 23845 LT Olivia & EE
L, $f LW ieEEo b oh MR LT Orsino & Olivia LEEIXN A & happy ending
RERSAE LS REUALTHARBHETIIRY. LALZORORKRDY TEX Ehadb
5 1 D% — Maria & Sir Toby D& — (2R %8 L T Maria & Toby DFEIFIT D
WTEZEET, bo LETHO 2HROMIEL RET 201, BERY LHE IR &
180 R 72 A% 2 FOI\\ 2D, RIETIX Maria + Sir Toby DFEMFIZOVWTEERT D.

1I.

Orsino DIEDEV O %513 T Viola 23 < Olivia DEETIY, B ET Olivia RO
A AT TEMOEBIZRL TV D REIZ, BT CIIEHRTH DD Toby &, Olivia Wk
B LTV AHEDT B L Andrew &, /LD Feste BSERDLHFZ D EABLRABELRY
FF 5. BEVICLERBLULEX SV IZ#HIFED Malvolio 2 “Is there no respect of place,
persons, nor time in you?” (Liii.79) & HEE % 27 5 & Toby i3 “Art any more than a
steward/ Dost thou think because thou art virtuous there shall be no more cakes and
ale?” (11.ii1.97-99) & S ik¢". Malvolio DEIER FRIZE D D1 Sir Toby 721 Tid7Zz2w.
Maria B& % Z @ “uncivil rule” ALiii. I0)ICFEET Z &0k -T, B XEDEEM
GIR LTV B & 5 Malvolio OIEEEN B HE 2 724272 T, Malvolio \Z E@ & ALHT 5.
Frath, PESEMECEELTVDEBNIEEL L, BES FOEPE FTRTA
%% % Malvolio [Z#8 ¥ 5. Maria DFHEEY, BOFHEEBIES N BOWHThA
w oy 4T & B 2 AT Malvolio I FHRICHER STV 5 £ 89 1 Sir Toby <> Maria (2
BRARREER 2 v, Olivia K=Y =Y &0, HEVHTCHFFOMTIEDONTES
CHENT Olivia IZJE-72 & B 5. £ LT Olivia 73 Sir Toby (M55 X512 LD
L Maria & Sir Toby 5 i 72% & # LT Malvolio ZBFEIZFALZ®, A RPN
Y #2350 T, Malvolio X2 OBIDO#KD Y CREEMND H S % TH AR 572
W& 2 A5 “T be revenged on the whole pack of you”™ &9 BTRY 7EELTCEET
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4 - LIz LT BB TERESNMZRZS happy ending NPT
Maria OV BERIIEL bAEBABAR SR TORVOIESDL, %, L Malvolio 73 B

Yo TV 22 AUE Maria OB FRRICIEEEND I L 3ol ThAH. 28 55T Sir
Toby & Sir Andrew & Fabian RADRIZEATWS & 2 A5~EH9 % Malvolio id Maria
PERER OB OBEIENEDEEL T0D LE-2THT BANRES £ LAEEL
= Count Malvolio 12725 Z & ZFRLTND. Lt EOFMRMIIEHADKRT DAL

“MOAI” TH2ELHATLTHY, Malvolio BT OEETIIESOLRETE ToT2 Y —E
L&w:&midwfwé.%bfbLMwmmK:~%7%%¢é®ﬁ%ot&B,%
B TIADD D272 T “T'll be revenged on the whole pack of you” &V ) BIBDWLE
HrEOILTARDVILK-TRVIBI T EATE b Ly, 35256,
Malvolio % BZIZH L 2D THEARNT 5 Z LIFRLTRY + X Ci3722 < Malvolio B
BB BT O OEB LT DR 190K LW a—2Thd L\ Fabian DOFR
(Vi.344-45)bl@'i‘ﬂ?§)5 E B UNTD.

fﬁﬁj&mi@ﬁﬁﬁ%%ﬁémi%mtéﬁéz&%E%KLTmé.bmb,

Malvolio (253 %1 723 513 Malvolio (2 DR RZHER S ET FNEBETHILZH
Iz L0, HAVEHELWY 3 —2 L EICIEERRB L3S H5H. Malvolio 23
Maria DEHEF FATERE —BLCELLS FT5DEADRIBN TR TR TLEHRIZE
B O A ENRADRNHHT, FREMD LR SEEDYa— 7o lllAd. F
%K%%éﬂt&%buMMmszNMa@%f%@&%é%wébfﬁkﬁkﬁﬁé
A EBIE S R B S THLEEELWY a— 7 THIKIT S Z ENTEREEAS. Ll
EECII Y XA E B ¥ 2 A Maria HERIZKS0ERVLD 123 A 722 Malvolio @
%mﬁwrw<i5mkﬂmy6mgﬁ.%ﬁ@ﬁ%A@lA?%émenﬁ,%Aﬁ:
» % 4T Malvolio A4S ICEAME D & UL LTS Maria HEOFBINEBRTLEW
¥k, Toby 7% Maria O 2 & XFF LT, WEFHIIT AL L — LU THEEZBEEICHLID
HIZWeb.

Maria:Nay, pursue him now, lest the device take air and taint.
Fabian:Why, we shall make him mad indeed.

Maria:The house will be the quieter.

Sir Toby:Come, we'll have him in a dark room.(II1.iv.111-115)

7z LTEDOEBIIA#HAD 1 ATHD Toby 23 “I would we were well rid of this knavery.
If he may be conveniently delivered, I would he were” (V.ii.h4-55) & &> Thb b LI
6<ﬁ%,%EMwmmﬁ%ﬁwﬁﬁk@aﬁaf,mwmmﬁmA@%t%ﬁ%?%ﬁ
WEZATTERLTHEIOIKDD.

Malvolio 7% B IVFIZ A2 TV D Z LIFBRIZ AT X7 LBV THBEN, FRIEXEHL
LEESNRTIERLRVWEED b D5 9D Malvolio PNElb BT A EEZHY
- Olivia X Malvolio ® = & % “you are sick of self-love” (I.v.73) LEHZ LIIENTHD
A3, Olivia i “There is no slander in an allow'd fool” (L.v.76) & & » CHELDOF#EET D
— % “por no railing in a known discreet man though he do nothing but reprove”
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(Av.76-7T) & = T Malvolio DH#EH LTWV5H. LALRABEE %27 2% Sir Toby bILES
% 24 % Malvolio D= HENHF ~D BN Y 2 Olivia DFR &\ H Sir Toby DILEHDE
l%ikﬁ(ﬁ'é L OTH D Z L IARENTED, Olivia 25 % DERE 00 S ¥ 5 72912 Malvolio &
*o I+ Maria ORH 5 & = A THHI1111.63-64). & HiZiX, BEENDOREBH DI
LT ?b Olivia i3 Malvolio » = L # EH L TWT, & DRFS& 0¥ 4% H L TH Malvolio
BTN E B o T BIZETH A UILIVET). &3 57 5iE Malvolio W U¥idik
LT T#E RAPTIERL T, o0 DELA%E Malvolio (ZHELIZE/C Maria
FLOBEFESTEOOFRICTERNWEE LS. FE, Malvolio IZEEELHIT L &
%2 Maria X “revenge” &V O FEEFV TV %: “and on that vice in him my revenge
find notable cause to work” (11.iii.128-129 F&RFAEH).

L %> L Malvolio \» U3 REZ2 DX NN ER OV 3 — 7 OB 2 &S L TV TRRIC
Malvolio 75 “T'll be revenged on the whole pack of you” W5 TE Y 7 &\ Tikig
EXBEB/BARNE ZACETBNRENHEZT TV, T EIZHEROIIZ ORIO
%4> v T Fabian 7% Maria & Sir Toby 2S5 L72Z & #5175 Z &£ THD. Malvolio W U
BOEABNSS Ao - & %12 Olivia 13 “when we know the grounds, and authors of it,/Thou
shalt be both the plaintiff and the judge/ Of thine own cause” (V.i.332-334) & & 7243,
Olivia PR T& 5 Sir Toby & #5# L T Olivia ORI 22D Z &IZ L > T, Maria 38
25 Eranl-ThsH. BEICEBEL DX Maria i Sir Toby & & $iZ, Malvolio 23k
HONETHBESE LHEE L EBICRD Z L 2BETBVENRYZ2HEL, OBV
A9 & F A LT Malvolio W EB 2 AHT, HEHEBE S0, K& B85 Sir Toby &
EET AL THES G’)J:%%%*ﬁ“f)”é EIAMNERESEDZETHD. ZHITER

SRR L.

II1.

Maria & Sir Toby DFEENBZCTHE ICAREE 5 2 5 FEIX Maraia 721728 % DI
T2V, Malvolio VW U %3 58X Sir Andrew % Sir Toby & & #£iZ Malvolio V> U &
%% _7e7%, Sir Toby 13 Sir Andrew % HL#HEVOF RIZT HFHEZILTSH. Sir Andrew
11 Olivia BABOENZIENVEERON TV THS D Z EITEFIC T T RnE
Sir Toby (= i %R H3. 5% & Sir Toby HiX%4LZ % Olivia A% Sir Andrew DR % 51<
EDIZLZZEThHoT, HbOBEHFIZREEH LIAATEROHD L ZAZAEL LR
WEHET S, Sir Toby H#3 Sir Andrew (ZRBEZ T LHNT D DIIHRFOEEL KA
THREIENLBVERLN L ILREOELEEZ L TVWIDERADRMTELDL
LLTOZETHD. LA UERIT Sir Toby 23EHE L7z X 5 IZIXEAEL 2V, WE Sir
Andrew & Cesario 23R 5 BT 72 - T Viola/Cesario D Z & % Sebastian & iEZ 72
Antonio 73 Sebastian ~DEKIEHBUZ B A TNTIZV B 23%F Z1Z Orsino D& ADNE Y 23>0,
BB#E D Antonio ITH D X b D. EITEN B Antonio I3 5 Viola/Cesario DREE
% BT, Sir Andrew IIEFRO LIAETLH D LBV, BICHERW)D2%52%, Cesario
7 B o A ET Sebastian TH 7. & T Sir Toby & Sir Andrew (2 A3IL-DFH
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Foil, B LT, 02 AT Sebastian HENHE LD, BLLEFERA-T
V% Sir Andrew 73 Sir Toby (ZBhiT % B L% & Sir Toby i3 “Will you help — An ass-
head and a coxcomb and a knave, a thin fac'd knave, a gull?” (Vi.190-19D&E 2> LW
=3%C Sir Andrew ¥ B Y, OB LHEIEHRT H. Sir Toby HonETEERBBIET
2% L& Sir Andrew LT Tid&a B & FFTEER, BORRLDOEALRABEEY
iz, PH bk E xS Falstaff M2BRRMEARTEICHTHE. LrL, Z 2T Sir
Andrew & O EBRVNEEEE LTFRET TN L 2iED L, FOOU bERELLED
BRETWEEE A R LRI THARELBLLELADE TV Sir Andrew 134X
a7 Olivia ~DBAEITNT, 1 ANB L < EIBICR b 2T e b,

Richard Henze i Sir Toby & Malvolio & Sir Andrew WZOWTHRD L HIZBSTN5D.
+ 72125, Sir Toby ®XEX Olivia & Viola Rt A AEIC R LD TH H DY, RIZIT
Malvolio ®EE 1721 A5 Maria (X Sir Toby DRRAEIET>E Y LWL oo, 200
w7 5% R A T Sir Toby DB &>, £ LT Sir Andrew WZoWTCIE, xRy
%k%%%@ﬂ%wkmmﬁmfé:kﬁ?%ﬁw@TMmmm&ﬁ%Kﬂt%mium
£ % 7 Ll AT B, 19Malvolio W20V THIBEICRRET LT % 7273 Sir Andrew % Henze
®§6i5&fﬁﬁ%@ﬁﬁwxmjf@&wdhAmeﬁﬁﬁ%w:kmam&ku
WD L A THANBIANPBES FICEINTND & Bz ATV 5 Malvolio & £
220, B4 Olivia DEZHLED RIAANRNI L WATEE RSV TV 5. Sir Andrew
It 325 2 480 Olivia IHABOENICEPIZ 2> TV TASOZ LIFMFIILTINAENE
Kﬁ%ﬁﬁéﬁﬁft<,:@%@%@maﬁﬁaaﬁommKﬁ%bfw&mﬁmga
SEBLBEIIRWEBoTWWE., £LT B ELN RN LRD &V D TeIZ Sir
'MwKﬁﬁuﬁﬁmowf%E%Kowf%ﬂﬁmowf%,ﬁﬁi@h@ﬁit@%ﬁ
FABENRVLFHENETD & H(11i1.89-90), TN I LR E ZDREBI L TDITR o
77 2 EPAILILE) & B » THDIAD B, HERERERAXGTSELNTE. b L Sir
Toby & ASBITICEE % R U720 U, BIIhE LW TELEER-LTHAI L, &
M35 bBiFThsbd.

Qir Andrew 1t Olivia 72T 2 OFEMEFEE & LTE 22 O Tid/a < Maria iZ LEWER
FTUNE. WoTe LD, Olivia 28T 5 BW0Widd & baselT LCWA DR LT, Maria
mﬁfa%wfﬁ%ﬁ%ék@@fwé7vﬁ%é.teiﬁz%S%ﬁMmm@%iﬁ
i~ Malvolio 8% 5720 2 ¥ &t o % RIE#H T Sir Toby 7° Maria WWREWEFE LT
WA LEE9 &, SirAndrew b “T was adored once, too” (I1.1i1.153) L2 A, £ 2%5
£ Sir Toby 7% Maria ©Z & &, ZAZREHHA WEEEF ZR LZHRE S 472 LT Maria
LESLTHLRWVWES D &, Sir Andrew [FEDHE D 72 L E 9 1.v.151). Sir Toby &
Olivia 1z -9V Tl Sir Andrew (2572 72 A% AT 523, #AS Maria ~DOBWE O
T AL, EEALEZLY, BEELILYVTDS. 2 HI3ETIHEEEE X DT TR,
Olivia 2R BT 27D D EB LS DLEN BOWHEW5Z 12X »>T— “Thou hadst
need send for more money” (11.iii.154) — Sir Andrew DOREH TN BB, ZD
I 51z Sir Andrew %3 Maria ~DBW\%& 0129 % & Sir Toby DEEIHEERY R D,
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W H 5 Maria 0 2 & #HF X 7H 5 Sir Andrew (ZZ DRV EFHENIZ 2N END [
EEAT % 7213 T1i 72 < Olivia ~0 K4 & 13272 ) Maria & Sir Andrew D772 5354
YA TTREMA B Y, B DOBEEMETIC S AREMSPER TE RN L B O 9D TN,
- O EIT “cakes and ale” (1.iii.98-99) DEFR/RIR Y BE Xizi@ U5 Sir Toby @

“Come,come, I'll go burn some sacks, 'tis too late to go to bed now” (I1.iii.159-60) TH >
STWAR, ZOERTO Sir Andrew D U 7 —  “IfI do not [call you 'cut’],never trust
me” (11.ii1.158) — 1% % T® Sir Andrew OF Y7 e o TEbLBLWRTEH
XTWB. %, Sir Toby 23%ET 5B Tid “cakes and ale” DBR/RERY BRE A3
BELCVAN, ZOBRS OWHRICIIRIBRET 5| X OHRAFHET H. £ LT Sir Toby
L+ Maria ®#8813 Sir Toby {175 BT & Maria DRI b RID L FROZ ENRFRD.
TR HEHOEL B TRV Olivia & OFEIEHE 25227 T Sir Andrew No&rEE
IV 7= Sir Toby 23 Z A EABEZ 72 LT 5 Z &R TERWEZ S, Sir Andrew
XSS LT, BOECETRENRSZLEMB L, KEMFEGVE LTWILAEF
AL, MEAHLEWTHIET 2 2 L2 E%T 5. EROBMSIHLIIELE
Rz 5 BE THBHRXEH 1D, Maria & Sir Toby OFEREIZE L < poetic justice (&
KT5%.

IV.

Shakespeare DB TIIERH LBIHIIT —~ LOORBVBDY, O HEELZBIFH S
WA L CRRILT B = LAV, Maria & Sir Toby OREIEICHEERE A TBEERH D 2
4B ORENSIT SV T BB & X2, FRL OB~ R LZIELETEE LV OTIRL,
FRRA BT LOTH S Z L tbH5. Dr. Johnson i Viola ¢ Z & & s DR T RAN D ¥
FrEXx, TOTHMOBEI/ME THE I LMD L, TOEEOREEDOLGEFR
BA-LaRET S “excellent schemer” TH2 LF LTS 1. T Evans &
Viola/Cesario 134 % = & % Sebastian & & 2 TBHAJI L & 5 & L7z Antonio %3 Orsino
DBENCEITESND & X ZBWEETFETRTZTTHEN, FELIFRLTMbRIOVTY
RLOAEEREPZ LTS 19, S5IZiE Levin (X Viola 75 “schemer” TH S L5
Johnson ® BMEAZFBESETVNS 20, LiL, Viola K LTIDLIREFETLHOE
WEIRTH Y, 1T A EOMIFFIL Viola DZ & FHE LTS, =& xid HB.Charlton
14 Viola @ = & % “inspiring and returning affection” 209" 2 ¥ 8% F > T2 LB T
W5 L, Summers i “young, intelligent, zestful, she is a realist” 2L F-oTWV5H L,
Richard Henze & “embodiment of gracious, nearly divine Twelfth Night giving” 2972 &
=T\ 5. New Penguin OF# 20% Arden DFR#E 29 b Riverside DR 29 bHtHI72
Viola Ba FELTWS. ZLT7xA70xu— 13 EY ORBGEOHRTHD) &ER
L7 fEtE ofRE T & 25850 5 L 9 I EHNA Viola BlEXFELTWS. LaxL Viola
IACSICIT A FOBMERNERT D XD REBOELTD S I D

Viola 735 Orsino DEIZR V-V EBSTNE Z L2 BERPIDTHMDIDII 1 HAHTH
% . Viola/Cesario IZABOE 2 MO THL TABPELIEOMONZITHHIT T, ®O
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717 Olivia 12 KRET 5 %% C “T'll do my best/ To woo your lady” (1.iv.39-40) &
= 57~ %D “Yet a barful strife!/ Whoe'er 1 woo, myself would be his wife” (I.iv.40-41)
LS5 BRI L 5T TS, Charles Tyler Prouty 132 Z°C Viola DIZESRIBIZIE D D DI
T YHFRREO T ADHEHIIRED bOEERATND 20, LirL, =354 QU A
BH oL e [BcEbz] 2 LIIRAKELS D0 b A AMEERL D GRVnbiT Tl
v LA LET S ENEERMAET S & TR THRFOEE2BL 2L THH 2D,
g A PHTEOZEEOLOICASNHEEZF LWV BRLPD. ThiExESI
Viola/Cesario 7342 = &, W, TH &I H0MELIEIALEITIA LD Orsino DEIZRY I
DI ~ OB IR DT DI HBER L LTWD LW RwPH D0 b Liew.
L#>L, Orsino & Olivia DZEOEY FH#& L LT, Viola EAYRIZHEEEZRL LTWEE
A9 D
Olivia DEIZE < L4 #&i3 Olivia & DERNFFEND T OIFT R HEEHR > TV D,

Malvolio DBz 372V 72 &5, Viola/Cesario 3, IMEERkIT THRREEE-TH, BK
BELESTY, FARI LARAERMO ETHRILEEX, BIESEEEIRNBRNVEE
203, TRARLEOFICHLANLLNDET K7 ORICHRED L IREFIEFP L THF->TW
% L4 %2 7. Viola/Cesario 2320 X 2 BB RBEIZHD DT H D A p BB ERRON R ST
HETHBERY ZFE o 7270 TIEAMEHR @ Valentine D £ D WBVIRENB T ENLTH
3. TDOANEBRSTAERRRLY FFATHEZE LT Olivia IZ E A Nh Bk E R, BEOD
s # D ARUS I, Olivia & ORTY 4 v NEBARZRITERET D. R E LU
o FOFNNEE LS LB & LIIEL VD 3 HFHil o 72 Viola/Cesario 2 Olivia 135] =
2iF b T Viola/Cesario 1% Olivia 75 “How does he love me?” (I.v.209) &\ 5 v & 5]
X M OIS T 5. BT Z 2 £ TO Viola/Cesario DHEEZ R T 5 &, Orsino AN)
B2 b EarBOoBBERL LTS Lo CExs. Lo LREEIL “How does he love
me?” &3 Olivia DENVICRTT % Viola/Cesario DEXTHD. I ORI E L
< “With adorations, fertile tears /With groans that thunder love, with sighs of fire”
(1v210-21) B2 BT THD. JIUTNHNC LY RDE X THY, “How does he
love me?” 1% Olivia DV & 5| & Hi9~ % TIZ Viola/Cesario RREEEAEET L L,
FUUFUTF AL AR B, BE 5 IIBEC Valentine D AAD bR
MENTEXZTHAH ZOBIE 2% ZIZx LTk Olivia A ECHEEN L TEEZL LY
4 = & 23T 72\, Olivia 12 “Your lord does know my mind; I cannot love him”(.v.212)
LB, T THEE LR T2 LARVOIE Olivia 235&ARIZIL Orsino DIFEMEMRF &
LTHLADRVAD THDZLERDTNDZETHD.

Yet I suppose him virtuous, know him noble,

Of great estate, of fresh and stainless youth;

In voices well divulg'd, free, learned, and valiant,

And in dimension and the shape of nature,
A gracious person.(1.v.213-217)

Z1nT% Olivia IR ~DEMORZFEH % T C Orsino AETAHIELIITERVDOTHD.
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DL RN L CEHBAEFENTHLERTHSD. Z0X)RIFLOFLEDL
REEVENT N TEIDIENMIRTEAIBBIPRE L OBV AYTIEERLST, 20
AL EEIBNEBEOATRIINIZR LRV LTHS. Olivia D OEEOREZEDL
727> 72 Viola/Cesario iZ H 45372 5 Orsino OBEIZE L 8% L TWARRZZARIE T 72

VIR L)L XD bEENEDY B EE S L, Olivia id “Why, what would
you?” (1.v222) &M< . 95 & Viola/Cesario iZIRD L H W& 2 5.

Make me a willow cabin at your gate.

And call upon my soul within the house;
Write loyal cantons of contemned love,

And sing them loud even in the dead of night;
Halloow your name to the reverberate hills,
And make the babbling gossip of the air

Cry out “Olivia!” O you should not rest
Between the elements of air and earth

But you should pity me!(I.v.223-231)

“How does he love me?” & Olivia ({ZRL72 & & OGN Y BIDE 212~ T, ZDE %
e AxgdE L L TuvryFoIREEEAIN. LW, BELER-TNWDHEET
HLZDOEIBREETREINTEVRDT 5 ZERIVWRNWTHSH. ZoHEe, ZOEE
12 Orsino D%t & LT Viola/Cesario 3 Olivia DRI TR L C & 2R EE &L —kiE U
HEZANRHDHDT, Olivia BZDANBRLEERBIZEDITLH0E LILRWERD OIXHART
BB, LaL L “With adorations, fertile tears,/With groans that thunder love, with
sighs of fire” & W HREIV RDE X FH LITELWAMITITHFTEEI LRV LT
HD. FUHHNZIZEARIIBNL TV TS, RETHOIZE bHmL FMZEWTHAL Ji
VTHESOBELNRWBEIVBEOREDHF T2 LB AME, RHNIC
RIRER S A RHMEILR 2, BEIIER, BT A v 7 NEtbtXTH D L i’ﬁ%‘@ﬁ Wz
EHHINDDITBRZ T HLTH S, Viola/Cesario 1L Z D& U 7 D% T Olivia 2MEV DEKE
RO LT B LEEICLESIEY LD, BUDHD LI AERED. HE, SIHE, BE
D 3AFHHI-> TWB DT, Olivia 1T Viola/Cesario (2§ 2230 &-TLE .
Viola/Cesario Z7Z50F & LT D & ZiZ Orsino 1X Olivia IZB B Y 250 72 5 “act

[his] woes” (1.v.25)F % L 5 iZfms L TWiz. Viola WEEHNDOH DA THD Z LIXRT
XL RBVEN, @, BAEITOREE LB OE X CHS EE5IE 205 1%F
5T 5 Viola 7 “How does he love me?” &\ 9 RW% 5| & ) L7 L ORRZEE) v Al
DEZ %KY 72T, Orsino ~DELEB|E DT B5DICKMT B2 TR, LA, B
LEETD LT HDEASH. “With adorations...” @& Y 7% Orsino B & D
EEIZHAATH RSV AT 3 “The parts that fortune hath bestowed upon her...I hold as
giddily as fortune;/But 'tis that miracle of gems/That nature pranks her in attracts my
soul” (I1.iv.79-82). Viola/Cesario (A4 }d Orsino (Zxf9 % Olivia D280 % Mt L7z <
RN T D TR
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V.

“T would be his wife” (Liv.41) & & 5 Y 743 Orsino et A ER TIERLS T, &
@%@@Ko%twawﬁﬁﬁ%ﬁbfwék%ﬁbﬁéﬂbf%ﬁ@%&ﬁgkommo
m@%%DKLTwé?m@wmkwbﬁﬁﬁ%5#%Lh&w.ﬁmﬁi®@®%6&
% % “Patience on a monument” OHAEE Y 7&EIFTHDNLN HRIENED. &
DE Y ZIEOWTRERBEIRO L ) IRSTRD

:@ﬁ.ﬁ74ﬁ?@ﬁbbﬁ,ﬁt%,%ﬁmﬁ%ﬁ<brw5&ﬁﬁ§®$%,56
@%ﬁtiof%%mﬁéewﬁﬁ%%ﬁo—~awi;@ﬂbé.ﬁmva&&,ﬁﬁ
Dot XA EDA A—UREOHREBFOED EILREEINT, SEBIL-TH
ATWB Y7 A AT, EOEEHELEBCEVKED SNTHEEL T RTLRY,
ELRITITERAMTTND (R OREOLDLES.

F=ThH5. LH LEIREIT Viola 34 H(Z “Patience on a monument” D&Y 7R EF
IrE 2 BA A—BY DALV ZETHD. “worm i' th' bud” (Liv.107)%° “feed”
(I1.iv.108)% “pine” (I1.iv.108)%° “melancholy” (IL.iv.109)72 ¥ OFEAERENTNDH I L
2T TRy ABICidEER Lic k< (B IHFE) 2 CEBEMNREBIRETDL
T2 90T “Patience on a monument” O Y Z{IFEZERIED. bt
) 7 %< & Orsino T72< T “But died thy sister of her love?” & DEELTEL 25, L
ML = OBl Viola/Cesario I DWW T OMEIX—H L TRMMELE S AL TWD.
#- & %13 Orsino 13 Viola/Cesario 2 &£ # RO L I ITHEFE L TS,

Dear lad, believe it,
For they shall yet belie thy happy years
That say thou art a man: Diana's lip
Is not more smooth and rubinous; thy small pipe
Is as the maiden's organ, shrill and sound
And all is semblative a woman's part.(I.v.28-33)

Olivia DAE % 7= A\ O % B89 5 & %12 Malvolio bRERD Z & #IE~TNS. z
4,7 & Olivia (23R4 5 DI Orsino 23 H b3 b TeH>T I Viola/Cesario FEVICHT K
72H[13” She will attend it better in thy youth/ Than in a nuncio's of more grave
aspect” (1.v.26-27)7Z L HWr L7 bTHSL L, ==z Olivia A3 Viola/Cesario (228 L7 D
3, BEORERPRER T TRRL, BELKREoT “Thy tongue, thy face, thy
limbs, actions, and sprit,/Do give thee five-fold blazon.” (I.v.247-248 WREE)LIL,
ENEHTHAEEBRERDIFERON TS & EITi, FiME< wBHL, Bb, &
S AL DR E LD, EEENEo%, BULEMEETD. B3O T2 AU A SR % &
nE < BBIEEROND = L BNEEDIR L E D Viola/Cesario DD EENIE LWL,
BoND ELANBEE LTHLRELEIBRVEEOFS LML LS Z{#F LT Orsino
2 Olivia % T 5 Viola lIEEDOLE LTVWARNI LILED.

“Patience on a monument” D& U 7 OFEHRRIIRRT HI & HEEORAN & EE
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@ Viola/Cesario M4 BDZE T TIii72\ . Viola/Cesario 23 “Patience on a monument”
DY T7EOIETAOE 1 EEBOENT Olivia b BIFVIREEZ S L S ZENTE RN
7= Orsino 23FE Viola/Cesario % Olivia Dt ~%5 9 L T 58 TH D . HEXIIDLITLT
LbiE- Sl éndba L, #hAEZT AR TERLARVWEEST, ZOFLLE
J7&Z9. UL Viola 132 Z COrsino iH X LDALEIDEAHIN 18513 E
1 [81 B o f#\ T Viola/Cesario X Orsino D72 HIZBIFVIEEEZ L H o T D Z LB TER
Drosto. LA LIE AT Olivia B3R L CALBIZRA~DEEOBE TERY B > TWTEDWE
FIZTEILRVWADTIIRNWZ 2 MoTI T TH D, £ EZ A% decorum (IR L
T Viola/Cesario I i8#%& - T, kD bLEifmx L) & & x L. Viola/Cesario ([Z75%
L= &9 2 & X Olivia B2 Z T AN LDEFNRTETVWDEZLEERKT S, Lird
Olivia X Orsino O Z & 2 FEX RN BVETOERBRAD THD Z L 2@BO TV L
B RTX 78 Ths. DI &id Olivia (2% % Orsino DBE 737 2>72 IR 5H THE
Bl DLERLELFREENRE I TRV EETRLIILARWEA S D, AEZXTTK
FTHLVLELHANVTEELZHEL, BRVOBEE2MoTHHLI ZLDEREMEL
Viola/Cesario 13{a# Orsino (ZE8E L72WD72A 5 7>,

zhTH7eR, EENES. Orsino A Viola/Cesario (ZE ) biviz & B - T Cesario &
L% [12¢ B BFZ Viola/Cesario 734 % Orsino D722 b EATHE THIER L E -
T Orsino 12OV TWL Z e E EIIRT Z2ONLEVIHIBETHD. TABZDORDIZDIZ
GEBTBEEVI, ZRIVHREARBRIEALLF-TVERA) 0L EFREELEDD L
T ATHA. LA LI T Orsino 28 Viola/Cesario #%%% 9 £ T5 DX, BOfEHEL LT
¥ 572Dz Olivia ##EY L BHI05THD. b LI I T Viola BEEEZRDTRM
ThHBH o L EIERL, Olivia ZHEY LERW I & #FEHA TN, Orsino DEEVIIEHIZ
5. BACRVWRELTHEOICBEZPD L LETILHERESZ L 2 X Viola OF
DI L EIRBNRHDENE LAWY, LL, ERSZ EITIHEERE TOrsino Z72F L
EIFTHILEBERTS. MRRHES LW BRREEZTERL TV DT L OMICERE
MR L D A THAH I D BREBEREZBOILEEEATS, TRIIRFEITBE R
WD TILRN DA,

VL

“Patience on a monument’ M U 7= Orsino ND7Z I L BEATHETHLEL LW
I Y TDA %7 FARODOT Viola @ THF) C 15&8) T FEBIRY) IR M
ENEEOHSRIIES X LWV H A, Viola (IMEETHLHS. Viola/Cesario DZ & %
Sebastian & [&1i& 2 72 Antonio iXRBIDBIATIIZA 5T Orsino DERAIZEH SN, b
L, Viola 232 L TWARIT T LD = L % Sebastian & o TBHRINZIINWD Z Lidi
Pl ThAIND, ENBEHENRD Z LR THA H . Viola i3 #)7> 5 Sebastian
NAE X TWBEARERNTWZ L, Antonio DFEDHIZIL Sebastian & & 2 ARIAH T
%L, WEKBOEL HTE TRV - TW D DICEIE LK S OIXMBEICE XA %
T AR B THEAR WA 2 0 9 Bertrand Evans O 3VIXE LV, BHRE > TEREN
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A 17 Antonio DIEIZEELRTHHIZLTH, RETERINDINL LR 2TZE DS
2T NROBANIN LTHANTTREISHEVICLRBERTSHS 2. Viola i3
Orsino D& AAS Antonio % 3l L72 & Z12l, ZONIBDEMT TINIALLE -
THEALTRE I & Lahozd?E 5 97239, Richard Henze i3 Viola & £72Y Antonio
DI L O TRV D, HEB BT REE T DOEEMICBWVIED
7 L WRATUNS 30AIA LT Viola 525 Antonio X ¥ HEEIZA 57> Antonio 2355XITR
TR AR L TR LV & E 572 & X2 Viola/Cesario BSET&IIZD L EIEEVFD
AHETWEBEDEST T Th 5. Viola 1IELEIC L o TEIT LD Sebastian (2L TV T
%, Sebastian Z Db DO TIXARVD G, FITMAH L b THENE LRVDIIHART
#%. L7>L Sebastian % ¥EH>5 8- 72 Antonio [ IEDHHAOFNOEBEEZ TRV H L
T#N % Sebastian \ZE LT, LERSNITE-> TN EFE oD TIHRL, Mz ED
¥ ¥ Sebastian (278172, L% Antonio i Sebastian (ZZER ENLTE LIzDTiHR< T,
HRHIZE L. 020D TELEETATHY, WInbLERETITbND. £
D E, THEF 52 L2 X T Viola i3 Sebastian & BT OXFUAOD2 VO THRYEL
DL S RBEUNT A, ThHIZ Antonio A% Sebastian (ZHT & FWZIIMMEOEETH -
7~ d1Z, Sebastian & @ U RE LTWA AWM Antonio (2T & X IZITHEFIMER ST
TARERAESTFET Z LITBROHRITKRD.

Antonio 2357 X B0 129 3 DI Viola DFENLD KA Tid 72\ . Antonio (IR J A
72D THHIT Sebastian DA BV NT B D& BERE U723, Sebastian ~DRFNH 5
WIZHT BB TRElR A, b & HET Sebastian D% %iE o7, Antonio DFEEHWVT
Ilyria O CEA RO 5 OBRERAE B RoRHIZHEL /2L Sebastian BEET D &
Antonio 1E, FIUIMICIZADLARVWE X XY LIER L TEA LEHEZ S L LTHEVWTH
4. ZHUCK LT Viola \ZIXBIRER BN & % b Tid g W Iz &% LT Orsino D/ME
OBEBTNE. BEREFRELOOG/MEIT LYV ETICELxEL LIRS D Antonio O
BERE (R DT DIZELET 5 Viola DR R ERVICTS.

B 7 E1XEn S e\ & E 9 & 1T Viola i “I hate ingratitude more in a man/ Than
lying, vainness, babbling drunkenness/ Or any taint of vice whose strong corruption/
Inhabits our frail blood” (I11.iv.305-308) & & 9 A3, Viola 238 %1 53" TH % Z & id Antonio
75 Orsino D& ANZEITENIZHE D Viola DY ZIZbREBIN5.

He named Sebastian. I my brother know

Yet living in my glass; even such and so

In favour was my brother; and he went

Still in this fashion, colour, ornament,

For him I imitate. O, if it prove,

Tempests are kind, and salt waves fresh in love!(IIL.iv.330-335)

Zo® Y 7O T Viola iXh L Antonio DE -7 Z EBARY 2 b IIAETNDH I LT
BLESTES, b LAYELASOGDEATHD Antonio (ER~DRIFEUZ L & [
UHIF% LTWAESE REME-THIT LS E LTEBENLZ LIIRD NI T LT
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S EZL LAV, ZHC B Viola OEBIEAEERLRVHL, MMEE LT
Orsino oAt 2 27~ DO AFE % LTH b o MMRICHT 2HEELDOBELD LEVAD Z L
NTX2. OBV T “Cesario” (1% Viola 73 Sebastian #EUTHEE L TV
ETH D o & AVEBA LT Viola A% Orsino & #1ZiL5 2 L1272 BRI, B Viola (KD
REEFCOTEZARRETINELEED. LD @bfﬁﬁi%ié\%%ﬁf<
NEME SRS LTV, TOMEI Malvolio IZFF X b TRIZOREN TN D &
BT E 5 26 0E, WAITERE L7 L 228 A SAMEEIZ R o7 DIZARZ BLY E?‘?‘:&)LC%
ED L 7 BT LHEMRE URITISHREDOEBE 2 KU L ED RV,

MEFZ & LT o Viola ORIEIEILE A7 - CTESF 5 Sir Toby & Sir Andrew (2 X
ST HEETRENS. Sir Toby & Sir Andrew 2SBNICZR - TERBT D DIXE DRI
Viola/Cesario & Sir Andrew 73R L7 & %12 Viola/Cesario 2MER TH 21020 5>, #
HCH 5B & U7 Sir Toby 23 Sir Andrew % 1J L723F C Viola/Cesario Z ¥] ¥ -DiF & &7
Lo A, A “Cesario” & B o THA - 2FF 23 Sebastian TH Y, KL DHHL
LN LTHS. LIV -2 720X Sir Andrew D J572 DT Sebastian 23% & IZRF
R APETORESHETHS. LIBELICKERE & &7 Did Viola/Cesario Tz <
< Sebastian T# 5 75 Viola/Cesario S EHEMIZIZR AL OBIEL RN EIIHENTH 5.
L73> L, Sir Toby 7% Sir Andrew (288895 X 512 L)>F 72D Sir Andrew & Cesario

W 72 DT 2 ANDOIEEET T & b OIEEERIR I EE 2%z 85— Sir Toby BH D
%%’F:Pﬂb‘éiﬁ 5 “it will be nothing” (ILiv.344) — LB o7 bTHD. HFH
Sebastian T3/ < B L TW2DWF DD Viola/Cesario TH o772 b, Sir Toby D FE
B STHSLY. F0H L Viola BEE L TWARTIIELIIRFEADTICT
MNIEDTHD.

Cristina Malcolmson 1X Orsino & #588 L72\ &\ 9 Viola OFEEMFE O bIGD DIZH
LT Olivia & ##§ L72\ > &5 Malvolio DREEZENFAD LERV DI, By DRVES
ENE LTINS W EEEIRICEE ST BN TWARY IR D LGS EH T L
Bi7p b XEBRDLNRONLTHE EHAL TS 9, LML Viola i35 ETHEMLTE
7~ X 91z LT “Patience on a monument” M Y 7= Orsino D772 bR THIEMR
PS5 Y TTEAESNS LD REOHLTIEARL, T LA Malvolio LLEIZHM#E ~D B
BVIIRTBEWTHB. ZOBlOKDY T Viola & Orsino DRI TEENLIZIT T,
m L |G S ORI OWBENMTORII LRV, ThEZHD, BEIIBOKDY Tt
DR &7~ Viola DEH B3 Z &3 5722\ D3, Viola 2% Orsino & TN TH AP LRI 5
Z &3 Maria & Sir Toby Ok & FIERIZ poetic justice ¢ T B H DB TRV,

VII.

Sebastian & Olivia D&E#SIE, Sir Toby & Maria DOF5#FS° Viola & Orsino D& DR
WEABEE LTOLERD EWVIEISEH 21T LRV, 7248 Sebastian & Olivia D
153, F 7o R OB CEBICRRESY 5 2 5. 7 5 Olivia 23 Sebastian & &4 L7 DIl
W= L% Cesario 72 & BolMEWCE S bOENLTHS. Sebastian 73 Cesario
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DIFEFME NI LI3HENTH B, LH>L Olivia 23 & Sir Toby OIEHED{RERIZA -7
& %z Olivia I Sebastian (Z[@%>2 T “Be not offended, dear Cesario” (IV.i.43 HIRER)
ERERDNT TV B DD D, Cesario DFEEZ LR TH, ABVWENLTWVWD Z LIZKD
WCHRBBETIIARV. REASHR 2 NENICWE R VBB INZERZLORSBEL T
WTEEDT B A EIAE > TV 2 RO 2L THHRIZ L WO FGRBIH Db
EIFLZ2VN. 7275 Sebastian B &, £ OREBIIABEBNA LN SR ONTN D!

For though my soul disputes well with my sense
That this may be some error, but no madness,
Yet doth this accident and flood of fortune

So far exceed all instance, all discourse,

That I am ready to distrust mine eyes,

And wrangle with my reason that persuades me
To any other trust but that I am mad,

Or else the lady's mad;(IV.i11.9-16)

“though...yet” DL “wrangle” &5 FENMEDLN TS Z LIZMAT, “soul” ¥
“sense” R “reason” R EDFEVNAVOLNTWADOTERERLHEIISHZ)H Z Z CTHEX L
FTHERRBENERENTWDE LAY N, 2oy 7EZARIIRNTDHE, 22T
RHBHIC 72 > TV A DT Terror 7 madness A3 (2T ERWIZ &35, 2F Y, Olivia
L OFEIEIY “madness” TIHEZRWVWMZ LT “error” [ZESWREE TH D FIREMNTE > T
WBHZEERBH LoD, BIBOEEE L TCWDH I LA S. £RiE Maria D0 FHED
“M.O.A L doth sway my life” {L.vO)DOHEFEATEOEETIIELDOAREAE LR
WSS EEEESH L 5 LA D Malvolio DEELITWS. W, ETHALEEY 7
Dfix — “There's something in't/ That is deceivable” (IV.iii.20-21) — #ZE 3 57
51T Sebastian D FB LV ITEMTH S L &2 Fx50H Lvew. Malvolio 13— Tid
BIESE GBI A LI o THEMIZER T Z L2 EHTAHLETHLN, fF
T “all that look on him love him” (I1.iii.128) & B9, AZE5 Z &2 HbLRRWHEKT
RAE A - TV A, BB EWKTIE Malvolio 23T B DITEN S Z & 2L RWVA5
Thd. “error” ¥ X, “madness” (Z¥ L, EFRKETRNE ”7"29 DTV DIZ,
{i# Sebastian 7% “error” & “madness” DEWNZIZEbBDHEEFE 2, “error” TH
A8, FRIED L LRV B SO EL 2V DI LT madness” TdH
HEBINL, [RVESTWDH DM Otha CHIBRDICE LB DO b HEN SIS T
BhH., DEVHFEIEITHLRVLWAEESNRETEN TV ANEINEEEIZRED LD &
LTNBDTHB. |
“error” & E o THEBIZIIMEIT Cesario 2F Y BE L TV AEDHFDEKD Viola &
MiEZ O TWVBEITTHY, Cesario 1IAKITL T Olivia & FITIL L D 372025 error
THDHNEIPIMBEIZRY LBV EWVWIRBPH LS LR, ZORICELT
Porter Williams, Jr.i%, Viola 275¢ A &\ A5 Sebastian i — BN Z T2 8HEL Lz &
Z5T\W5 3, ¥72, Leonard Tennenhouse i%, Sebastian iZ Viola & [@ Ui % 43¢ Tv»
T, TLFLEANREET I LEXELEEVBRIVTELELADTHD EE>TND 3.
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Helen Moglen®<> Karen Greifs9%> D.J.Palmer<0=> Karen Newman4D % [FliED Ef@% L
T2 BHT D EIC Viola 3 RO EF 2 ELD = L B {523 Sebastian & Viola % — &4k
LED T DTREHLENES L, BEICAELER LTV 5 “Patience on a monument”
DU 7O/ Y T Viola it “T am all the daughters of my father's house,/And all the
brothers, too” (ILiv.116-11T)& VI HBDWWEEEIL L 5T, B L Lad—KLs¥ & 5 &
LTW%. Z LT Cesario & Sebastian % % T REFIZ K72 & & @ Orsino ?“One face, one
voice, one habit, and two persons-/A natural perspective, that is and is not!” (V.1.200-
20D &> X DERBLUT Viola & Sebastian D— kb E BRATZ L5 ICB2 5. FhbE
FHDVHIBA L7Z & &1 Sebastian 23D X 5 ICE 5 DITR < BRRZ LIZBZ 2558 LA
ATANE

So comes it, lady, you have been mistook.

But nature to her bias drew in that.

You would have been contracted to a maid;

Nor are you therein, by my life, deceived;

You are betrothed both to a maid and man.(V.1.243-247)

L7+L Orsino @& U 7 &2 EEIES Fite & Orsino i3 2 AD “face” X “voice” = “habit”
DE—EZERZL OO0 2 AREREDEST 1 ARARZOTIEHAL, 2 L2 ATHE

ERANTVD Z EH30H% © “One face, one voice, one habit, and two persons” (FEFR%E
#). RERZOBIZFE LS RS L, SR TX7 L 57 Sebastian & Viola & — L S &3 &)
&% L Sebastian & Viola iIIMEAD AR BEX A THE 2 L 2 RET 5 L0 kx4
BEPFET D 2 LR SL. 2L 2 Sir Andrew & Sir Toby 7% Sebastian ® = & %

“Cesario” 12 & Bo THWD YV EFEA S DI Viola OEEOIKE % T84 5 72 ¢t

72 < Cesario 2% ¥ Viola & Sebastian i3472< & bR OBAILED L\ 9 = L 2 &5
%9 %. Antonio IZHITBEFIRL T NE Ebhi & %12 Viola/Cesario 12 Antonio
DESTNDZEDOBHRMBB LD 2722 & b Sebastian & Viola 1372 < & & A SR
LTH0 2 ADBBRTDETORL DRBRIIBRBDT, HHEmRI—HLLES &3
DILIIEHENLD Z L ETRLTVS. 2 ADEWE Feste 12835 /IS0 HH 04
ETIVEIFIOREN TS, 28 15T Olivia DREEORTTEILIZHE -7 Viola ITEAL
&4y FOISEZ L TEIKIZ “You have said, sir.  To see this age!” (II1i.9) % = L,
BB & bELO LB /2% 212 “This fellow is wise enough to play the fool /And to
do that well craves a kind of wit” (IILL50-51) & E - TR T 3. ZHICH L T4 148
TRHLY Olivia OEEORTTHEILIZ AR L7z Sebastian 1B LOEMEE LAY, £ L
TRELEEMOBEEY T2 EZHES VIR LTHIE & FAA%EBRLE 7T “Co to,
go to, thou art a foolish fellow; Let me be clear of thee” (IV.i.2-3); “I prithee vent thy folly
somewhere else” (IV.i.8); “I prithee, foolish Greek, depart from me” dviis). Zo#E1L
CRT DB S FRPERIT Viola & OB L Y b Te L A4S Malvolio 1 22 A 120
B4 5 IREIZ2 572 1 8 5 350 Malvolio ®#/LFE “I marvel your ladyship takes delight
in such a barren rascal...unless you laugh and minister occasion to him, he is gagged”
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IveT-THEBEIZEHEES.

“Cesario” & Sebastian OEVVIEZMIZHH 5. Viola/Cesario 1XF 3 “comedian”
ZEETDHZ LICE-T, Olivia DELEF| &, KE5IZ5I & ANz, AR “Patience on
amonument” D& U 7 THLEEDLKDFHIZFELTED Z £1Z2 X o T Orsino DUNZEF 2D
FTTWS. ZOBOPT Viola i bAEEZAEE LN TWBD Z D 24155 Viola 1XfHEER
REFRE/EEL L’Cb\é EDDHND. 5 Sebastian IIEEBHOSEL LT, REICE
LRGN LT, ERISHT R EOEFREB/BRIAFER OBV —RLEZL A, X
éhiﬁféb%@“&iéb“ﬁ Livzzvy. LasL, Olivia D% & 5 %, decorum 2K LTW5
LEIY oo, BHEOLEMADZENTERWVWESIZ LEELZEEIIADLIZTF LT
% Viola/Cesario DHBEHIRBEBFRX EBIIBEATLRFECTH DT, Orsino DFEWNT
Olivia (Z3RZEIZAT - 72 D3 Viola/Cesario Tid72 < T Sebastian T#H - 7272 & Olivia H75
WCHELD LI THA ).

UEDREBEE 2 ETH 9 —FE, %IF L5 L Sebastian D&Y ZIZES &, L
T Sebastian 23E9& 7 % & 912 “Nor are you therein by my life, deceived” &I13E z 72\
ZEIRDONE D EHER. Leggatt 13, BEAE%Z 15727 T Olivia A% Sebastian (235 L >
J5Z LR LTRV. £ L TELOREA~OME—DF K&id Orsino IZFE Y 7T 34 D TH
D, BIEOERXMWLREEBRAL VDS, LEMLo2L, #fikd Sebastian D7 —i%
BXRBRERDO—EIZ L HRBRT ZENEDLNTVWD, EHHROTHZLIZEST, 20
#1723 happy ending TH 2 LW 3 EIRIZNA 9 UT, & EX0#HEITTW5 9. L L, Olivia
? Orsino ~DFE Y 2> TFEME DERA 2 M) 2 58T L T 5 D Tid 72 v . Olivia 13 Orsino

WCRDEDIZED

My lord, so please you, these things further thought on,
To think me as well a sister as a wife,

One day shall crown th' alliance on't, so please you,
Here at my house, and at my proper cost.(V.1.295-98)

RIS ETO Olivia ® Orsino (2T DRBE L 180 EELZ 2B LVWEETH S, FHISH
F O Sebastian [ITFEY T T, HOTOESOREZFIZELLEBY T, LirbESD
DFROREIT “to think me as well a sister as a wife” (BIFEE) L5952 L1, B4
27T Olivia ®KFFH 75 Sebastian 7> 5B T Orsino ~A)D22 TWAB Z & ZBR LT
727>, Sebastian (ZIZAOFHE SR FUZ, V&RV Orsino IZHBOBMADFES LT,
L7*% Olivia D& T, Olivia DEETHBES T2 L) BEHARNE £ TEE L, Orsino
NEDRBEZITTNDZ &3, BEIZHZMD Olivia & Orsino 2SFEITN 200 & 5 4
BERELZLT. ZLTZoZ &id, b L Viola/Cesario 73 Olivia ®:0»% Orsino 75 % 5
TR RBENTE L2THE, £ LT, &L Sebastian 7% “error” & & U-2-2 Olivia
EORESIERAE LY L, 72&v, B, 2>512 LT Orsino & Olivia 23
N D FTREMENERIZBER ENII LR o2 A S Z L RT3,
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“Was not this love indeed?” —Twelfth Night |-\ T D —&8—

BwU

Twelfth Night i@ ETERH I N TV B EIZEWBITHS. 7 L T2 DRI LCHIZ
Malvolio DT U 7% Sebastian iIZEY) bz & B o & %12 Antonio K= H & U 7D
BT TP R B OB O TR £ OFEDR R ER OB happy ending BEHSHTW5
Ty, ZoB oY T Fabian (2 ~< 5% Maria & Sir Toby DfEEL, —F
TIRFEFIZ L > THE AN ERT 5 2 & 28483 2 Malvolio 28I L, =0 BRI % F)HE L
T2 RN THER S 72 Maria 2% Malvolio #H LIEWTE S % LRI ¥ 22 L %
B L, 5T, M2/ 505) Tt Sir Andrew 258 %% % FiF W= Sir Toby 73,
Sir Andrew BALIIKELBELTH L EITHTIERL, BFEH UKW CREEBT 5 - &
ZEKTH. ZDFE LKL poetic justice 12K < FISIIBIG OPIZ B LB I T4 , £
D 2ABORERE S FRICBEICAIREE 52 5. ©%0, Twelfth Night i Malvolio DT
£ U7X Antonio D& U 7 RE OB EBIMNRE RSN TWEDTIEARL, —OBD
PTERSNDFEFL DL OOFICHEBOMBEIOTIZRONS L 5 A RIREREE LT
WHEEIZENRTED.
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