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“But soft, what nymphs are these?” :
A Study of A Midsummer Night's Dream

Setsuko MURAKAMI

A Midsummer Night's Dream begins with an announcement of the marriage of
Theseus and Hippolyta and ends with marriages of three couples. Though Hermia
was threatened by the choice,between death and convent when she refused to marry
her father's favorite, Demetrius at the beginning of the play, she can marry her
lover,Lysander at the end of the play. Likewise, though Helena was suffering from a
broken heart at the beginning of the play, she can marry the man she loved. So this
play seems to move from discord to concord and celebrates marriages. However, the
concord reached at the end is not profound, and behind the appearance of the concord

lies suppressed voices of women, contributing to the darkness of the play.
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A Midsummer Night's Dream’% “‘the happiest of all the Happy Comedies” * &
B A 72 @ W Dover Wilson T & % A%, 1964 4F IZ Jan Kott A% Shakespeare Our
Contemporary® " TREEE L D vision TH DB L WI WK DA Midsummer
Night's Dream®lIZHk¥ L, “The world is cruel for the lovers. The world is mad,
and love is mad. In this universal madness of Nature and History, brief are the
moments of happiness.” * WO BB T & U TLIRA Midsummer Night's Dream
DEDY THRABERINTVREONENMNIDOVWTFHFENR LN T NS, Nevo”
Summers®’ ®Leggatt®’ ®MacCary” ©Wells®’ SN ER TN TS EERT
% 7 Norman Holland®’ ®Halio'°’ ®°Macdonald' '’ ®Peter Holland' >’ ®*Hackett'*
RERNZKDODITHEENTHS. E1dWVWA, New CambridgeD#E#E ' ¥ H New Arden
DEE'D DREFE S M VAT REBEORE 'Y bEANICEEZORNTE LS ER
ENVWDHZEIZFAELTEY, A Midsummer Night's Dreami3f WEREZNTEL T
WBNEELZE L THRRFIZET B "the concord of this discord"(V.i.60) DRI TH 3 &
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TEHBRNERTHS. LML ZOBIOHF TAYIZ “the concord of this discord” 1&
ERENTNVWBEDOTHADN.

I.

A Midsummer Night's Dream &, 4 NDOZBNE, ZEOBHIZPR > TELRRAE,
FROMRENWIIDDOHTHREINTVT, TD3IDDHNT TR DNETheseus &
7 <Y > DX EHippolytaD FEE TN T 5. ZORIZ4HEITIEH > 7= Theseus &
HippolytaDEBE D FETHES. KA D O BE L WTheseus IR B ITH OFGEIE %
ROBKBEEZEDLDIIHFTIN, ZOBERDEgeust B DHermial2 AOF
fFLysander & Demetrius® N THIE T 5. Egeuslid B D EMH F IZDemetrius % &
ATZDIZ, IBIdLysander EMHEBHBOMH TRORDIZHFEIMBEL LD ELABNDT,

“Either to die the death, or to abjure/For ever the society of men.” (1.i.65-66) L 7»
BVNEVNDSTTFROEHROBEBHERBIZKRD TR TERL., ZO0MHAEDLAZN
EHRZRTIZ LU TLysanderltdHermiall TOB L WIERO O KiLian & Z B ITER T
BLTBHIEEREL, 7TTRBAOHKIIHTL. 2ANORTFHBEZHMEKRAL
Demetriusi3ZZ AHermiaZ i8> THIZIT<. £ L THermia®#KiE TdH %5 Helenald
DemetriusiZBNTWVWADTHDORRZIIZHZOPIZA>TWL.

—h, BAZELDLRBOEBROKRBICEETOROBHZT52DIIHITTINE
DFILIKKE D £ Oberon & £l TitaniaN X EL L TWAHEHETH o 7=. Oberon & Titania
B ET50E P TitaniaNE{EL TWS1 2 ROAFORDAEVWE LT, BMLWOMR
%9 5. Oberonid “The fairy land buys not the child of me.” (IL.i.122)& 5 WiE3
TitaniallEE 2 T%. OberonidPuckiZf U TTitaniaiR> TWBEIZHEZDH
KEREKEOH Z/Z5HE 5. FDO—F TDemetriusMHICEWT M S HelenaZ 72 < &
L 55 D% R 7=0beronldHelenall[A1E L, Demetrius D HIZOFREDHZEST
£ I IZPuckiZf U573, Puck?fiEZ TLysander® HIZ® 5D T, OB DN
REBEZAMD, LFV—EBOEELIIKHES. BIHEBTE5VWIZE THermiaZE L
TWiE T DLysander® 5WE 7D “And run through fire I will for thy sweet
sake.” (I1.ii.109) E § b N /= HelenaldLysanderMHAG D Z E 2R R>TWBH ELNE
ATROHT. Helenall LICHBET 2D dHermia T, SLULAETTHSEZELTWT
<N 7LysanderiZ “"burr” (II1.ii.260) & “loathed medicine” (I111.ii.264) & MEiEN
7“Hermiald FENE < KAHADT, B MR > T3 M IZHelena LysanderD:.[> %
BAZDEER > THelenak L WHITANET 5.

BAENREZELTVWSO LA CERICEKBEOLEDEKDELS THAENERD
Bzl TWws0% BA7-PuckidBEE LN S ZOBAEOH THEHE HHE 2Bottom®
BHEONDQEICEATLED. ED U R T/ZBottomD&E % R THAEZE E/Z9 2,
ZDEE TTitaniaWHZHE E L, BNEDOH W TBottomiZ—HENZT 5. <L
TEHBZDODORMTH 2 TitaniaN VB I IA LI ORMTHZ2ONIEHLE
Bottom{iCEH TR D E NI RORENBAXOHDORI THROETSNS. LaL,
TitaniaZ’Bottom{Z KB TAHZ LB L 3L, 25, ELNHFEITKETS
BMLIITELEE SR, Titaniald “The summer still doth tend upon my state”
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(II1.1.129) TH B FHEZ XA T DI ENTZHHERDEHETDH 5. 75 BottomlZ
WE, DEOBATHZ. Tz 7 AET7HM I T4 7 AT ORKK
DREBF ZKE TR E, REZEACEELEEENORS LHRBEHKES MY
=, A=X2U—, TRICHREHO MO > P ERKEESFRZOBREICHEVE
BRPOIEARTH S FEREFIZH TSNS 17 MBottom 5 DEBANEBLZOMN T
DTEMEKTHS'Y . New Cambridge DIFIZ XN iEBottom & W > &l “a bottom
of thread or the clew or core on which the weaver's yarn was wound” '° &R L
TWTWRICHHEERIZSAZIDLWVARITH 5D, “bottom” IZ “the lowest surface or
part of anything " *° EWHEHNHZ2DREHEAATHS. DF U Bottomld
ShakespeareFf XD FERHEOP THEDICNET HHEETH D Z ENARTH SRR
SNTVED, TOBottomDEAONDHEICEFIENS TVWEDOTEDE, REX
DANBIEODBEETO, ~HBEMOHEBICETREEZ D> TAUFEEE, (#) "o HHE
W7z EEDBottomDEFEZHNB/RSITENEIN T “no bottom”™ (IV.i.209)iT £ TH
BIFHEE D IENTESEAS. DF D Titania® Bottom DR 133 £ D B Ek
NDRBIZEEEST, \NBZXERTEZIENTEIIHERICEIZABOTTHED
FHNBFEANDREENS, BHEOREBNI - O—KBERRSND EZANEMM
LWbFTHs. ZOBOHEL ZREBEMNTERITET % DdBottom AN KIS ICH L Wil
kR ->TZIELD EF STitaniaDEH/Z B U 2 M7 D “But, [ pray you, let none
of your people stir me; I have an exposition of sleep come upon me” (IV.i.34-36) &
B2 T, TitaniaDPIZEMNTIRZ EZ A TH 5. BottomZ I\ /~Titaniald XKD &

- = A

HSIED

Sleep thou, and I will wind thee in my arms.
Fairies be gone, and be all ways away.

So doth the woodbine the sweet honeysuckle
Gently entwist; the female ivy so

Enrings the barky fingers of the elm.

O, how I love thee! How I dote on thee!(IV.i.37-42)

ZZTHWLNTVARIINSHA DS BIEIMEEZET, X<HLGNTWDRI T LA
THD. "V"IROCEB2ANETDOEHEED Ro=MNIBERVWL, HEOHEBHIZE
RNENTNSA, T2 TTitaniaMEIFZ RMTHEAY T 7 ICERTH I LITLEH T,
Titania & BottomDESEM E B FERX B/ O0F A7 E CICIEBABEGENEAIET 3.

Ho &b, ZDTitania & BottomDi¥idn L 7= 1§ EBRMHE < DI Titania® HIZHZ
NERBROSNTVIMETOIETHS. 1 > ROVEZFITAN, KBEOTH
OberonDEE LN NP INS &, OberonidTitania® “dotage” (IV.i.44)ZEHICHE
W, Titania® BIZNITONTWBEEZBNTSS. JLOENNERE - = Titaniald,
HBAOHES TETWSBottomZE A5 EF5ETBHLEESXDICS. Titania® B
WR% &, OberontdPuckiZfit U TBottomDP O/NDIHBHIZT L TR 3.

S TPuck DAY TLD —EBORILZELEZHFOBANEDOBZEIZDemetrius® BT
LRNENB SN & E TR DHelena s HermiaWM ANE Db - - IREEIC/AR 5. BN
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BHRBONTNS LIZEBICHEDARVWHelenalZBEMHENH D ICEWVWEF 2 DidHermia?t
BANECTULATTHAZREASE TSN 5 EE W, Hermiald H 4 2 Lysander
NE5wbN D DiZHelena LysanderZ /= A5 0 LN 5 BN, 2 NIIMEHE % 140
5. —/, BHEOABSEIIHelenaZBOEWL THOPOHRBE WS FRITE TH
%7%, Lysander® B IZHEHINE 5N 5 &EDemetrius& HelenaZ U T, Lysander&
HermiaWN TN ZTHNMHEMEBORRICZ O AEND < 0 EH B —KICKEM D
.

ZDORID#D D T, mYNCTFE T N/2Theseus & HippolytaD &SR0 ITH NS
ZI TS, BOBEDRHXETIE, AHMEEETTVIAAOEEELREN %25
T2 &itisl, 1 ROVEEDSBZELU WK Z L TV /=0beron & Titania
HHMET 5. £ LU TRuth Nevo’” 2IAUH ETHMFEEZEOM TLIEHIhTE =
PRIOKRD VAL TREEA» SHAMANOGHZZRHTINADLIICHZI B Y 7414
PN %. Hippolytald R EDDIFAZTEHIFETORENAVEN THERTTEIC
DNTROLDITRRTWNS

I never heard
So musical a discord, such a sweet thunder.(IV.i.116-17)

F 7z TheseuslIZBE T H - 72139 DLysander & Demetrius NP R < 2R TET
NEDERTRDODEIITIERS

I know you two are rival enemies;

How comes this gentle concord in the world,

That hatred is so far from jealousy

To sleep by hate, and fear no enmity?(IV.i.141-44)

Oberon & TitaniaZHIfE U 7z & 2 Oberontd “Titania, music call, and strike more
dead/Than common sleep of all these five the sense” (IV.i.78-79)& & 5. New
Cambridge DI XL, T Z TOberon 2T E 9 % #1725 % 1 Bottom® “tongs
and bones” IZLDPNFELNHFEENBHTH Y, ZDFHIIBottomPA AEH K
HBOFAIRBEZREEINRWEDIZ, EVEZEIERZDOTHDEEBIT, HHD
BEALEBEHOBLERMTEIHDTH S H 5 Oberon & Titania® OMEEEIZ & -
TEUCEREMREM I ZRT. £7-BottomZ #1172 Titania®+ U 7 “So doth the
woodbine the sweet honeysuckle/Gently entwist; the female ivy so/Enrings the
barky fingers of the elm” (IV.i.39-41)D/ OF A7 R X TIREBLBEEBEOSMOEEE
EbxtkERLTNnS.

CDXDITRZE, ZOROEZIXRIN SHAMIZEM Y, T OB O EEH "the
concord of this discord"TH 5 Z EIFEEVNARNVWEDICEZS. LML, ZoO%EH
L<RETBEZOROKD D TERINZNITHE X 5 “the concord of this discord”
DEEEZMDEDONEET LI ENHES. RATRIODEEIIDVWTERT 3.
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I1.

“so musical a discord” EWIHIEHENHANSNTNBRHAREDDIFANTREEL
ODREEVAVENTHERTERIZDOWTOHippolyta® I A > MMIEELD 5 AT
FMD ZOROBEERMTBEIICERSEITRAL, ZOHippolytadt VU 713
KRIZHIH T B TheseusD YU ZIZIZTENTNS.,

We will, fair Queen, up to the mountain's top,
And mark the musical confusion
Of hounds and echo in conjunction.(IV.106-108)

My hounds are bred out of the Spartan kind,

So flewed, so sanded; and their heads are hung
With ears that sweep away the morning dew;
Crook-kneed, and dewlapped like Thessalian bulls;
Slow in pursuit, but matched in mouth like bells,
Each under each. A cry more tuneable

Was never hallooed to nor cheered with horn

In Crete, in Sparta, nor in Thessaly.

Judge when you hear.(IV.1.116-24)

MRDODEZADEANERTHDENOIHMERZEZEATSDIETheseus TH D, T/
Theseus D RDIFAFICDVTOHENKICAD, HIZSVBDOHDRDT, Hizh
HEXIE, EBICIITEZOFEZHWEMhOLO>REREZEZT. LML “Judge
when you hear” &5 Theseus® Y 7DHIZFHE DI RDOAVENBZH Tl
< T, “But soft, what nymphs are these?” (IV.i.124)EVNI DA THB. §FX
IZHippolytaiZB KD ADE NS FEZE N T A & T B0 TheseustdiE> TW BB A
EIZK[OKDTHS. TheseusDELIIHMROBARTHENSTBAZBIIHD, MK
FLEAMZALEXRTES> TNLIONFEEZBEWVWTIVS S BIZ “the morning now is
something worn” (IV.i.179)i272% ® T “the musical confusion/Of hounds and echo
in conjunction” WEEMANTLCENTHS. “so musical a discord, such a sweet
thunder” (dHippolytaZtHercules® Cadmus & —#ICW/ARKICH WEZHDTH D,
Theseus& —# D IR TATOEZATHM NS/, 7251F L, Herculesld
TheseusDH M TH D (V.i.47)New CambridgeD ¥ IZ XN i¥TheseustidHercules& &
H IZHippolytaD®R N5 7YV VR EEW, FT5E8MLEZY . LML, Herculestd,
% < £ TTheseus® (I TH 0 TheseusTDHDTiERZW. &35, 2
TH A DIF A 75 D Theseus & Hippolyta Dl TiEK & 117~ “the concord of this
discord” ZHMTHDTIIR<, OLAERINENTRAEZNERBIZEITATOE
ZATERI NN o7 “the concord of this discord” ZRHL TNBENVNSDIEE
VIR ETZS S h.

BEICE A, IRo TWBRAEZ “gentle concord” EXHTH I LITHHEN
H5. BANEN—FHITIK > TWZDIXOberon D it 4 % Z 1F 72 Puck ' Lysander &
DemetriusDREIZ[HE, BAEN “When they next wake, all this derision/Shall
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seem a dream and fruitless vision” (II1.ii.370-371)L, T H I EMNTEBH LD
FESFBELTENSIHETHOLIFEDETAIEEZNSLTHS. HiZE XA 1ETheseus
MR, FEE->TWS EZDZAEI, “hatred is so far from jealousy/To sleep by
hate, and fear no enmity”’ DIREEIZH > DT TRV, = 5ITiLTitania & Oberon
WML EZRNETONDIFZTRERY VARG THRAMEENTHOLELET 5.
Titania® “How came these things to pass?” &EE>2tU 7 TH5.

Titania:My Oberon, what visions have I seen!
Methought I was enamoured of an ass.
Oberon:There lies your love.
Titania: How came these things to pass?
O, how mine eyes do loathe his visage now!
Oberon:Silence awhile:Robin, take off this head.
Titania, music call, and strike more dead
Than common sleep of all these five the sense.(IV.1.73-79)

OberonidTitania® “How came these things to pass?” EWSEWIZE X TITHFE
ERETIEIDNTNEEBEOFTHBAZEQRVZEELZS5WITRALWMAS LS
MO TEAW., Titania®BWIZIZZEZSNBRWNSTHH S, b L TitaniadMiTEH
53 BottomiIZEA SNZON, TEOEMEH > T, TBETR TW/AZ XK D1Z]) Oberon
2R 225, 12 ROVEZD < S0beront TitaniaDEREIIERT L THAD.
TitanialZKEOE L EFIEBFEXICL THZOAEEZENTVWEHRZ RO LD ITH
HIL TWw/z.

His mother was a votress of my order,

And in the spiced Indian air by night

Full often hath she gossiped by my side,

And sat with me on Neptune's yellow sands

Marking th'embarked traders on the flood,

When we have laughed to see the sails conceive

And grow big-bellied with the wanton wind;

Which she, with pretty and with swimming gait
Following (her womb then rich with my young squire),
Would imitate, and sail upon the land

To fetch me trifles, and return again

As from a voyage, rich with merchandise,

But she, being mortal, of that boy did die,

And for her sake do I rear up her boy;

And for her sake I will not part with him.(I1.1.123-137)

TORY TRIOBOPT—HFHE TSN, ELWWEUITHD. TUPFXIAHIX
ZEZBATWEERWE, BEDRLESTHD, REFT-> L THETIEHRLS, X
WWFEEAIRL, EFRRIIROIBERICH-ZY . ZORFEMSTHE, ELETHD
Titania’” £ T& % OberoniZ 72 T2 < Z &iddecorumiZ XK L, TELWEKF] 289
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HDTHS. Harold BrookstdOlsonDIEFE T 2 T U PR ZH O IEEBIZ Titania &
Oberon DIEEE DB W TitaniallH B EFoTWNB*Y . Lal, BHRoZEEHELTWE
THEDRBETELS B DO TEZORDEZDIIZOFEE TN EVND DT, HARK
B TR WE S S M. M OberoniZiEF DDENMDO VWM S B4 O/ ED— ANITER
LWEWSHENSZZTT, TOLETRITINEZS RN AIZOBRSEHR bW,
TitaniaD FHFIZH 5N D U 7id/z & decorumiZ K9 512 L THTitania® s N7
DAENEURTHB I EEZBRITHRANTS.
FHEEZETSHI LITL > TOberonid “How came these things to pass?” &V

Titania®BNZ S X< DT ENTES. LML, Z0HET<ICTitanialdE 7~
ZEDEIVEHDZNS:

Come, my lord, and in our flight

Tell me how it came this night

That I sleeping here was found

With these mortals on the ground.(IV.i.96-99)

ZotUZE, BEBRSESEHABMTIMITHEA SN B DIFIEARW & W S Titania
DEBZEMITNS. BIZE AT, TNRDITHASNIZEVNS Z A SHDOF
TOberon? B &L TW5 Z & ZTitaniaWE UL TWB Z EERBLTNBD TR W
ZA50. TNETRTELFAOMICE ZOROFICRBRITERINENCRZS
concordZEMTHDNFELETD. ROYLI a3 > TREOMDHI ZRET L.

III.
EIBRBEZENOSHMABDFICIANSNTVWBOTHEN 2RV, RETR58%
“Pyramus and Thisbe” IZIRE T 5 & & D E X DIZ HTheseus & Hippolyta® Rz

DENNEEINS.

Theseus: I will hear that play;

For never anything can be amiss

When simpleness and duty tender it.

Go bring them in; and take your places, ladies.
Hippolyta:I love not to see wretchedness o'ercharged,

And duty in his service perishing.

Theseus:Why, gentle sweet, you shall see no such thing.
Hippolyta:He says they can do nothing in this kind.
Theseus:The kinder we, to give them thanks for nothing.(V.i.81-89)

Theseus & Hippolyta D #5147 D # #& 2 M TheseusD 72O ZWT O H D TIEABL T2 AD
EOObOR5E, TORBTHLEZRET 5 &2 CHippolytaD SR Z2ZEL T
HBRWIETTHS. LnL, TheseusldPhilostrate D & 72 1) Tid7x < Hippolyta®
BRZOVBITZORZERZ ZLE2RETSA, 1372 L THippolytald# DBl RE
Z% 57 . Bottom 5 DY % “Pyramus and Thisbe” % R 72785 Theseus & Hippolyta

— 105 —



MoOE HET

BRRDODL S BRFEERDT.

Hippolyta:This is the silliest stuff that ever I heard.

Theseus:The best in this kind are but shadows, and the worst are no
worse, if imagination amend them.

Hippolyta:It must be your imagination then, and not theirs.

Theseus:If we imagine no worse of them than they of themselves, they
may pass for excellent men.(V.1.204-209)

ZEORAICET BB, Hippolytald S DBHICH -7~ 502H 0 OF THE L &
2ELTWBDITHL T, TheseuslZBEIFNITHOMEHTH-> T, WhiTHIZH >
ZHDIT T@AYF2LT) HBILEDETS., THEZBEZANAESTS, HHA
MoOTRTRS] QIFEIMDOENMBERABZNEHEAABHBAL LAKL L. LML, F
MeHDOEXICHELELS LT, @XvFEnREELLTRESAICREINA
HippolytaD B WIL E S T& 5 5 ». Theseus & Hippolyta& DHHEWIEZ HZ %
Theseus’¥7 ¥/ & ZH D, HippolytaZNii & L THITI N EIC LS. R%ZE
EDUENT, BEFI LD TEARVRRT TORE DR Hippolytalz & > T
BENTHSZTHAI T ERBBRICELS 2. TN THREENEEE &8s &
WONBDORNERVEBZ, HDVOEZTOHAZEVNEBLATINS ERZIZLAE
5. LML, TOREENEMZHVOEFICRII ERLEBEWAYE &THIE,
TOADHBIIHTBREOEEIEENEL T Z0MNHADIEE NS O TIEA
WA,  “If we imagine no worse of them than they of themselves, they/may pass for
excellent men” TH %0 5B TH > TR TN &, TheseusidHippolytaiZ = S 78,
TN idHippolytailTheseusD LD ICR B L2 ERTZZETHB. 2L THMADHE
TR2ZE, HIIRHRBEMOETRS ZEE2ERT 5 2 LIIEEICZ OB OBD T
B OHermiaSROBEICHR-> B2 L LS E Lz & Egeus?TheseusiZ ik X H
7z & ZiZTheseusE HermiaDB TR O EINAERDORD LD 2B WHEE 3.

Hermia:I would my father looked but with my eyes.
Theseus:Rather your eyes must with his judgement look.(1.1.56-57)

“the concord of this discord” Z&MN T HDIIF FROEHEOHIZHH LN,
ZDRD#D VL < TTitania~DE L L&~ F 2 & 23T = 7= Oberon it Puck I~
Lysander® HICRERI 2R D LIIIMUT, BEEEOIEL2RDEDICFET 3.

Then crush this herb into Lysander's eye,

To take from thence all error with his might,

And make his eyeballs roll with wonted sight.

When they next wake, all this derision

Shall seem a dream and fruitless vision,

And back to Athens shall the lovers wend

With league whose date till death shall never end.(I11.ii.366-37 3)
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% LT “Here come the lovers, full of joy and mirth” (V.i.28) &3> Theseus®t !
71d0beronD FEEZEMITTNEHLIITEZ 5.

T T RDEHED D B TLysander & DemetriustZ D W T3 LysanderldPuck® N\ <
TRIICEZAENZDHOD, BEFEBRSNTITORAIZIMOEL 7~ L, Demetrius
REEBRETRNEEZBONLEERLDNS, HelenaZE LEITZTHAS. Lysander
{dHermia%, DemetriusidHelenaZFIZAN, HIEIPCLABROBEREHEBEEINSZDOT
# % 5 Lysander & Demetrius DR ENEETETHAH T ERBRFITEL NS,
LWL INEBHLETERRBZZIETHD, WHERFOP TOREIZEZATN
DR L DEICIIBNELBERNDROSND Z &3, W, LhENZOT
THREBLUZELZESHZEORRIDVDDBE LMoL XEZA50bLAARN. MDA
WTSHENEDL THBHENIRRTZ2OBEANICRBFICABLUMERT, WA
DERODBENWTHDZ EITEEDORY., LML, KEENHZODTHRERTHEILIIA
R Z R ERICBDERICETZIODOTHS. Hermia&k MiEN2 N0 ICEK
T#BETLAR T DOLysander® 5 REBEI N2 & FiZHelenald B ORIBEN S M
LDATWBEE . FELTDOWVESEHS DI E%E “I am sick when I do look on
thee” (I1.i.213) & ¥ TH o 7z DemetriusiZ “goddess, nymph, perfect, divine!”
(IILii.137) & & > TRBE I N/ & ZFiZTIdHermiall FZF O 0 S 117~ DemetriusH H 7
EZRADDHBDIZLTVBEDEER N, Hermial DRE\EHBETOIMT . ZDLD
72 AR B % #E /2% TDemetrius W FICA > TH “I have found Demetrius, like a jewel,
Mine own, and not mine own” (IV.i.188-189)E WHRIFHFENTZDIIHARTH S D.
TNTDH, RZEVWEWHELSISBENHRVWENZWIZIL TS, ROFORREZEL T
DT IEHI BFRICAZDOENS, BLELRFNERS VNS LA,

HOP TOHermiaDFRIE I OBWML L, BRIIVERTHS. BIEBIEILE
bDD, LLDEB%ESF > TlysanderM™ 54 LEEN - & Z 5 THR - 72Hermiald e H%
B OLBZRNDD%ELysanderE > TATWAEZ R ZLTIOENSHD
% ELysandertdH DHESIZVWRW., R EOBETRDFZEBXE, REZ2HBH0E
MTI5NS. HermiaDZFIZZ DRI OHP TH AR YDETH ZH, IhidHermiaD B
BOLEEZRL TVSDOTIEARWD., LysanderM S5EBIZZ DL BV ENWLEITE 2
F5EIM 5HermiaD L ORI I DB DODVWTIT> TAYBIZKLRADESS I M E
WORBIBBRI L TVEDTIRIARVNESI D, ZOLORETORENEREINS E
IAMBIEEIN/ZHE ThysanderEFBEL THRVDES H N,

DED D LSNIZ, Hermia®LysanderBl £ 2 5 5 DK DLysander®t ) 7 TH
5.

Now she holds me not—
Now follow, if thou dur'st, to try whose right,
Of thine or mine, is most in Helena.(I11.11.335-337)

Z DBl DA ® TLysander & Demetrius W Hermia Dl D & WZE L TWwiz & XZ
Lysanderid “And, which is more than all these boasts can be,/I am beloved of
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beauteous Hermia” (1.i.104-105) S > TWi=. HAD—AMBEWTIIRL, MHF
ORUEOBRZHELZERTHD, HEMBETHIIIHEDLST, BAREDBEZ
HZREDEMBICHEEI NS 2%, BE I Lysander EHermia®fIc D W=D T
H5. TNNABDONENHermia’ 5 Helenall B % & HelenaD &bl —2 1
DemetriusiZHT5NTVNBIZHELST, HEOLMORE bR E—ELICETR
B Td % Demetrius & ORBIICE TidHelenaZBAMICT BT MK B EES.
Z TODLysanderDfT AW BNEOHETIIHSHZLE3HENTHS. Lh bi”ﬂ%o)xﬂ
HERAONMRICHEERIEFTIETHD, —— “The juice of it on sleeping eyelids
laid/Will make or man or woman madly dote/Upon the next live creature that it
sees” (I1i.170-171)—BPAOBETDHDEZEX B I LI TER Y. T3R5
W, ZEzE/ ELTRSE A Lysander® A S RO TiraWh. HiIcE AT, 20
Bl DM THermiaDEMZOIZLZDI1X, FW, ME, 9 TIIESLEDOFRI &
DTERNVEHEZED, BAOHOXFZTIF2H—DH DN Hermia®D BRI TH >
e XTNZRALEZETTRL THermiaDKEF L RBREER DD TH o 2T T
BRNWDO TRV, EXEERICLysanderiZHE I N3 FTICHermiaNEEE R0
IEZD XKD 2Lysander®OAFTEZNERW > TWWEMEMb LR, B0 IiZHermia®
BAEOREICHIDIIDEIIABARLEEDBHLE-> T NBDESSH. RS HE
% 7z & & IZ Hermia I3 "Methinks I see these things with parted eye,/When
everything seems double"(IV.i.186-187) & E 5. T DXV ZIXEENIZIX, dF0IC
HBITIW () 2REENDROT, EEHEBNBNVWIEZEKLTWS. LML
“everything” DOHIZiILysanderbEFBENBZDTIIRWSEASIM. DF 0, ZOEE
{IHermia® Lysander\DR{FHEHE L TNBEFIRNVESEIM. HOHORED
FHEIENTD 1] OPFTERRLZBEEISENSNEWD TR WA, Troilus and
Cressida®#%% 0 TTroilusid “This is, and is not, Cressid” 27 &M.RA%, EBhS5E
W7z & EDLysanderOHermiall 5K FHRINICHBL B EZA508H 5D T
720, Demetrius DL AYHelenall [ W Theseus/ NEB M S5 3F LT 0 72 O THermia
X7 7R TLysander EREIBETED Z &iT/x> 7. LA L, HHDFIZA > ~Lysander
id “two bosoms interchanined with an oath” (ILii.55)T& 3 & B> TWi= AW TId
BT, BADZLZFENERSHermia®D RPLZFDRIZFEIET 5 TheseusEEDH D
DIEVAMIZD TRV, Demetrius & Lysander® 5, BME, F4REAUTT2 A
CESZMNITZ2HDONHermiaDBMOBEETLNEN > ZDICAZIZE/ELTL
METWREWAYTH 5725 IdHermiaN Z DRI OO O TRIBT S Z 21283 AY
IdLysander & W D ARNIEMA W T W B NEH I Demetrius EE D D IF7R VWY . IR
DEDRE TBottom 5 DT 5 Bl % H 7= & ¥iZLysander & Demetriusid Theseus &
Hippolyta ERIIRICY &2 RIEL /20, HHEZLAZDLANS B RKNICE L ATV,
LML, B &E—RICBZRATWSIXT2DIZ, Hermiadk HelenaD i 13 Z O BTH L
B, Mhn/an., FARI LI HHermial—BEZEELLTVSDIE, ZOBO
D TEgeusDENID DB EZ T AND I ERTERNEFET S LERDTHS.
Z DRI DD D TENEMNAR W OIZHermia & Helena7Z i3 Tid7/2 V). Hermia® R
EgeusDFEDBHMNMNZ T B2 0nY . [ EgeusDFERHMANZNDES I 0. HE
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DICHRAIBOFMEZE TSN, LADBTOHFN, HONE-oTWAEBEIERA
DT, ETHBBLEZUBET IR BIIANBRNEND T ELES DA, &ﬁémbu
HermiaDFEBFIEREZE EF TRICEED SN >72EWVWD T EEASI M. BHIZAD
NNV Dream® BB T#H 5 “Pyramus and Thisbe” %,Egblﬂa_éﬁé.
Bottom7= 5 DEHNHEDICH VO EN DT I ORIOERENELZONTWVWSA,
“Pyramus and Thisbe” 1 IARIIFH O EZH LU > THIFH% B L 72Pyramus &
ThisbeNFERAENDERITHS. “Pyramus and Thisbe” 7ZiF TR, ZORIIIE
ERBITAHAEETHBETVS®Y . REXE, ZOBI DD TTheseustd “Turn
melancholy forth to funerals;The pale companion is not for our pomp”~ (I.i.14-15)
EEoTWE, W, 2%, ZOROEFIDTheseus® Y 71d “She lingers my
desires./Like to a step-dame or a dowager/Long withering out a young man's
revenue’ (1.i.4-6) T OO TWND. EENIBFENEZEHNWLSN TS DIF TIEERW
N, ZOEUTZIIE TEVWEDEZDITIEIEATRESERAREL] EWVWDHZaT7 AN
AHSNTWNS. Northrop FryeldBRIOFHDIERIZDONWTROL I IR TS,

The action of comedy moves toward a deliverance from something which, if
absurd, is by no means invariably harmless. We notice too how frequently a
comic dramatist tries to bring his action as close to a catastrophic overthrow
of the hero as he can get it, and then reverses the action as quickly as
possible.® "

DED, BOSHIZEMND ONBEROARTHENE, ZOROEY) TTheseusDE
ENEZ2EBIEZ2DO0THAD EFOHEOHKRDEE O %M TLysander &
DemetriusWH ORI L7125 5 & BAIFEMEIIR WA, AMIELZREZTOoEEE
RETET7TROMRANRELEED, LErbREERXORBEOEEHICETRICETSE
ENWMBETWSERS LIRS, “Pyramus and Thisbe” DKH D TRAK
Pyramus® L IZThisbe W fR T D % R 7=Theseustd “Moonshine and Lion are left
to bury the dead” (V.i.330)&E 5 L, TO# HBottomITHE PO O LEN—-TTAY
EEBLENINMEFMNIZ E ZiZTheseustd “Never excuse; for when the players
are all dead, there need none to be blamed. Marry, if he that writ it had played
Pyramus and hanged himself in Thisbe's garter, it would have been a fine tragedy”
(V.1.335-338) & X 5. Z®DTheseus®t ) 72K < Puck®t Y 71& “hungry lion”
(V.1.349)% “wolf” (V.i.359)% “wasted brands” (V.i.353)% “screech-owl” (V.i.354)
% “shroud” (V.i.356)% “graves (V.i.358)72&, L2 BB IHLZFETHBTNS.
ISICRBEETHWSNTIEIN S H D DTheseus & HippolytaD & Z K L, 00
RAEBFHOBEZFET DY 7OHD “mole” (V.i.389)% “harelip” (V.i.389)%
“mark prodigious” (V.i.390)E WS SE I ARZ 2 HEME I 5.
—KES L TRIEZRET ORI CNEEETREORZICEFR LD, EExY
HEENFMETNVWSHDEADND. HERXORKRBIZEU S MéE«m\zl:;H;t?&ﬁur& 35z
EWCREARBENDZDEADD. CZORKKEALTHEERPRIE nx4&2a
Iy M ICROGNBELDICEBOTERICEDVLETH DN, REBREZHILIED 2
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HITIE, [BORBRICENSBELRSIE, WoZARARBTTEANZASENEXIN, B
WOHIZ. BAZED TESTRXETAE—] MN—LVAITHD, 2ANEETRDD
5%, ZNIIHBEITHER) OTHD REHDOR LNV DEEDHN -
FmEE, RIUBEHELTO THORDOE) BERLTVWEDOTHS. | LHBRTW
%%, HERHmTHS. UL LUEER, AMidsummer Night's Dream’s [ARFEE D
RRLDD - DBELEN-ZEE] TKDLBZDOTIERL, EITBRXRZXLDIT, O
BIZPuck® Y IMET, BIFBIOF TEIN—VAZIZT B EICL>TEITTFLHN
TWEENRERZH O TEHEDRIICES> TSI L THS. Anne BartontIPuck®
EIIRKEILH DT, Oberon& Titaniall X5 FEEDORE & FREFX ORI
DRENBHOTHY, TOKRDVEIOERERENLELERTEHOTHDILENIE
S0 Z & ARBRRTA Midsummer Night's Dream®D¥ b D ORI ZFRFL TVB*Y .
INHRERHFTIHDZIN, DLAZOROKDOONEEEZMWET S Z EAMERD
T# 5. Harold Brooksh#5i#H L *", Peter Holland®® ®Hackett®® MEITL TW3
& S A Midsummer Night's Dream®MIE D 1D IZSenecaMAWNSEN TN SN
Theseus& 7 <V > X ORI E £ N /= FHtHippolytusid “Ever shall be fortunate”
(V.i.384) &1 D Oberon DHEM 5121F EiE <, TheseusiZHIND. DXL, KkZE
M T B Z &3 “ A Midsummer Night's Dream is a comic 'prequel’ to an excoriating
tragedy of misplaced desire and doomed youth” *” TH 5 Z L ZHFICHIRT T 5.

— KA1 A Midsummer Night's Dream'dTheseus & Hippolyta D #54F D T & IChA &
D, 5 ETTROEEMMEZEDLEZ3MOBB TROIFBR OERXNER D RS
BlOBDOMORDODDETHELIFBIZHEBMIFIFETHD TVNDIDEAIN. THBET
HEEWRRBICHMRT B EZ2RDBICLTH, MRHEZNOEENBORER TR
<, TOBIHEENEL DB I EE2BRCEVHIEZNO X D ITRERSE A A
BL TS EHEFE T 50beron & TitaniaDEEZIERT HDZA M. ORI DL
¥ TTheseusid T 5 OFEHFIC D W THippolytall RO L DI FEH L TW/.

Hippolyta, I wooed thee with my sword.

And won thy love doing thee injuries;

But I will wed thee in another key,

With pomp, with triumph, and with revelling.(I.1.16-19)

187D “key” 13 “fundamental note of musical composition, the clef” % L&
HIZE-S 2B DT “tone” DEHRICHEDN TS, *Y TheseusNI I THNWTWVWSE
HEOHBREFAWTHERT 57251, “I will wed thee in another key &5 DI

“another key” THUBNBICLTHEL 5NH—T72IEH. AL KED
¥EH—WRBRICTHEIEEZRELTWS. DFED “Pyramus and Thisbe” AHA
EOMMREEICL > TERENERIN TS L HIZ “with pomp, with triumph,
and with revelling” TR O THON I BERNOECH T OFRICIMES N REDF
AEEINTWVNS. 4R 1P TORRDIFEZFE O E N Theseus & Hippolyta D [H TEAK
XINEMTRZENEBICITER S NN > 72 “the concord of this discord” Z& L
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TS0 ERBRICZDRIOKD D ORIBRER I NAENCRZZNEBIEI DR
EHETHIER LD THIO THEHRTAIENTEEAMTHANS, 4
Midsummer Night's Dream3ECHR S ZEE I BSFETHSE TS O TIEARWM.

B

A Midsummer Night's Dream'dTheseus & HippolytaD#EEDO TH TaE D, 34
DB THRO-o TS, BlOMED Tid “Either to die the death, or to abjure/For
ever the society of men” DER % 1H 5N TV /zHermiad Bl DD 0 TIIH LN IE
LIEWEER S TWEMHFEEEINS L, HelenabBIOBRFAI THEVWL TWEMET L
Wha, BWIHERBMATEEINS Z L2745 =D TLysander & Demetrius D ®
BAOHODEVWHMEHE T 5L, HermiaWLysander & #5372 Z & TTheseus D # 4F
MEIEFREIEDRBNEDICRZS. LML, ZOXREHRRZMBIROK TIIRRE
DUEDMEINEZZEOENBATVS. TLTZTOENUBER THDICHEDLS
T, BEER> THOBRIINSBRBEETHEL TS,
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